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John Dogg

Pseudonym used by Richard Prince (b. 1947, Panama Canal Zone), active 1986 — present.

EDUCATION

University of Minnesota (Painting and Philosophy)
New York University

SELECTED PUBLIC COLLECTIONS

The DESTE Foundation of Contemporary Art, Athens
MAMCO, Geneva

The Rubell Family Collection, Miami

The Whitney Museum of American Art, New York

SOLO + GROUP EXHIBITIONS

2018 Brand New: Art and Commodity in the 1980s, cur. Gianni Jetzer, Hirshhorn Museum,
Washington, D.C.
The Conditions of Being Art: Pat Hearn Gallery & American Fine Arts, Co. (1983-2004), Hessel
Museum of Art, Annandale-on-Hudson, New York
IT’S PERSONAL, Edward Ressle, New York

2017 They say, where there’s smoke, there’s fire, Bern, Kunsthalle Bern, in collaboration with
Kunsthaus Glarus, Glarus, Switzerland
Répliques: L’Original a L Epreuve de L’Art: Autour de la Collection d’Olivier Mosset, Musée
Des Beaux-Arts, La Chaux-de-Fonds, Switzerland
Fictional Artists, Musée d’Art Moderne et Contemporain (MAMCO), Geneva, Switzerland

2016 La Collection Thea Westreich et Ethan Wagner, Centre George Pompidou, Paris

2015 Collected by Thea Westreich Wagner and Ethan Wagner The Whitney Museum of American
Art, New York; traveled to Centre George Pompidou

2014 Beg Borrow and Steal, Rubell Family Collection, Miami, Florida

2013 DANNY McDONALD as MINDY VALE in MINDY VALE GOES TO ENGLAND to uncover the
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meaning of LYKE-WYKE DIRGE as illustrated by TRENTON DUERKSEN, Cabinet,
London

The System of Objects, Deste Foundation, Athens

Beg Borrow and Steal, Rubell Family Collection, Miami, Florida

2012 Loughelton Revisited, Winkleman Gallery, New York
Blind Cut, Marlborough Chelsea, New York

2011 The truth about the Colonies 1: THE AGONY IS THE ECSTASY, Galerie Conradi, Hamburg
Demanding Supplies — Nachfragende Angebote: Phase 2: Trans-Actions, Kunstraum der
Leuphana Universitét Liineburg
Dealing With — Some Books, Visuals, and Works Related to American Fine Arts, Co., Halle fiir
Kunst, Liineberg, Germany
Alias, Bunkier Sztuki, Krakow, Poland

2009 Portrait de I’artiste en motocycliste / Portrait of the artist as biker, Le Magasin, Grenoble,
France
Another 80’s, Adam Baumgold Gallery, New York
Beg Borrow and Steal, Rubell Family Collection, Miami, Florida

2008 Inaugural Exhibition, Armand Bartos Fine Art, New York
Road Works, Adam Baumgold Gallery, New York

2007 How to cook a wolf: John Dogg, Kunsthalle Ziirich, Ziirich

2005 Bridge Freezes Before Road, Gladstone Gallery, New York
The Addiction, Gagosian Gallery, Berlin

2004 Monument to Now: The Dakis Joannou Collection, DESTE Foundation, Athens

2003 Yesterday Begins Tomorrow, DESTE Foundation, Athens, Greece
Bright Lights, Big City, David Zwirner, New York
2003 Summer Program: Gallerists Selected by Katy Siegel, apexart, New York

1998 Sound of One Hand Clapping: The Collection of Collier Schorr, apexart, New York

1996 EVERYTHING THAT'S INTERESTING IS NEW: The Dakis Joannou Collection, Athens School
of Fine Art, Athens; traveled to Museum of Modern Art, Copenhagen; Guggenheim
Museum Soho, New York

1991 FluxAttitudes, Hallwalls Contemporary Arts Center, Buffalo, New York; traveled to The New
Museum of Contemporary Art, Nrw York

1988 Art at the End of the Social, Rooseum, Malmo, Sweden
Cultural Geometry, DESTE Foundation for Contemporary Art at Deka Foundation House of
Cyprus, Athens, Greece

1987 Sujet a discretion: John Dogg, Barbara Gladstone, Joseph Kosuth, Allan McCollum, Philippe



Thomas, American Fine Arts, Co., Colin de Land Fine Art, New York

The New Poverty, John Gibson Gallery, New York

(of Ever-Ever Land i speak, Stux Gallery, New York

The New Who'’s Who, Hoffman Borman Gallery, Santa Monica

Group Show ‘X’ — in conjunction with Art Against AIDS American Fine Arts, Co., Colin de Land
Fine Art, New York

John Dogg, 303 Gallery, New York

John Dogg, American Fine Arts, Co., Colin De Land Fine Art, New York

Hyperspaces, Art City, New York

1986 Group Show, Jack Tilton Gallery, New York
Modern Sleep, American Fine Arts, Co., Colin de Land Fine Art, New York
Supermannerism, Davies Long, Los Angeles
Calvin Brown, John Dogg, Peter Hopkins, Tom Schott, American Fine Arts, Co., Colin de Land
Fine Art, New York
John Dogg, Richard Prince, American Fine Arts, Co., Colin de Land Fine Art, New York
1984 Martin Gallery, Minneapolis, Minnesota
1983 The Laundry Show, Minneapolis, Minnesota
1980-1982 Participated in a number of land art projects in Minnesota and Nevada.
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